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DESIGN 2

Structure of the examination

The Design ATAR course examination consists of a written component and a practical (portfolio)
component.

Structure of this paper

Number of Number of Suggested Percentage
. . . ; . Marks )
Section questions questions to | working time - of written
. ) available o
available be answered | (minutes) examination
Section One
Short response 5 5 30 32 30
Section Two
Extended response 6 3 120 69 70
Total 100
Instructions to candidates
1. The rules for the conduct of the Western Australian external examinations are detailed in

the Year 12 Information Handbook 2022: Part || Examinations. Sitting this examination
implies that you agree to abide by these rules.

2. Write your answers in this Question/Answer booklet preferably using a blue/black pen.
Do not use erasable or gel pens.

3. Answer the questions according to the following instructions.
Section One: Contains five questions. Answer all questions.

Section Two: Contains six questions. You must answer Questions 6 and 7. Answer one
question from Questions 8 to 11.

4. You must be careful to confine your answers to the specific questions asked and to follow
any instructions that are specific to a particular question.

5. Supplementary pages for planning/continuing your answers to questions are provided at

the end of this Question/Answer booklet. If you use these pages to continue an answer,
indicate at the original answer where the answer is continued, i.e. give the page number.

See next page
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Section One: Short response 30% (32 Marks)

This section has five questions. Answer all questions. Write your answers in the spaces
provided.

Supplementary pages for planning/continuing your answers to questions are provided at the end
of this Question/Answer booklet. If you use these pages to continue an answer, indicate at the
original answer where the answer is continued, i.e. give the page number.

Suggested working time: 30 minutes.

See next page
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Question 1 (8 marks)
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Figure 1: Psychological thriller film poster by Saul Bass

See next page
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Refer to Figure 1 on the previous page to answer all parts of this question.
Famous modernist designer Saul Bass has been quoted as saying, ‘symbolise and summarise’.

(@) Analyse how his application of type and colour is relevant to the theme and content of
Figure 1. (4 marks)

(b) Describe how semiotics, codes or conventions have been used to construct meaning in
Figure 1. Your response must exclude colour and type. (4 marks)

See next page
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Question 2 (10 marks)

For copyright reasons this image cannot
be reproduced in the online version of
this document, but may be viewed at the
following link https://undofortomorrow.com/
pages/behind-the-design, see ‘Improved Fit'.

For copyright reasons this image cannot be reproduced
in the online version of this document, but may be
viewed at the following link https://undofortomorrow.
com/pages/about-us, see ‘Our Materials’.

Figure 2: Shoe design by Undo For Tomorrow

(a) Consider how the designer’s selection of specific materials and/or technologies impacted
life-cycle costings in Figure 2. (4 marks)

See next page
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Refer to Figure 2 on the previous page to answer this question.

(b) Propose three advanced design processes the designer could have used in the
development of the shoe design. (6 marks)

One:

Two:

Three:

See next page
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Question 3 (4 marks)

This streetlight is self-powered through an integrated wind generator. The insect friendly,
low-light spectrum is activated through a motion detector, minimising light pollution.

Figure 3: ‘Papilio’ Streetlight by Tobias Tribenbacher

Assess how occupational safety and health concepts have impacted the design of the Papilio
streetlight.

See next page
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For copyright reasons this
image cannot be reproduced
in the online version of this
document, but may be viewed
at the following link http://
www.i-mad.com/wp-content/
uploads/2020/08/10.jpg.

For copyright reasons this
image cannot be reproduced
in the online version of this
document, but may be viewed
at the following link https://
newatlas.com/architecture/
mad-wormhole-library/, see
image 10/10.

DESIGN

(4 marks)

For copyright reasons this
image cannot be reproduced
in the online version of this
document, but may be viewed
at the following link https://
newatlas.com/architecture/
mad-wormhole-library/, see
image 8/10.

For copyright reasons this image cannot be reproduced in the online version of this document,
but may be viewed at the following link https://newatlas.com/architecture/mad-wormhole-library/,

see image 2/10.

Figure 4: South China Library by MAD Architects

Evaluate a possible source of inspiration for the design of this original architectural concept.

See next page
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Question 5 (6 marks)

(L LG

Life's Good

Wash" l

ates together

Figure 5: LG washing machine print campaign

See next page



11 DESIGN
Refer to Figure 5 on the previous page to answer all parts of this question.

(@) Outline a possible intended audience engaged by Figure 5. (2 marks)

(b) Examine how Figure 5 was designed to either reinforce or challenge representations
and values of the audience. (4 marks)

End of Section One

See next page
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Section Two: Extended response 70% (69 Marks)
This section contains six questions.

You must answer Question 6, which is common to all contexts and Question 7, which relates to
a given stimulus.

Then answer one context-specific question from Questions 8 to 11.

Write your answers in the spaces provided.

Supplementary pages for planning/continuing your answers to questions are provided at the end
of this Question/Answer booklet. If you use these pages to continue an answer, indicate at the

original answer where the answer is continued, i.e., give the page number.

Suggested working time: 120 minutes.

Question 6 (23 marks)

Refer to one design project that you have undertaken this year. Use this project to answer all
parts of this question.

(a) Outline your design brief and its proposed design solution, including the intended
message. (3 marks)

See next page
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(b) Describe the inquiry processes you utilised to develop meaning when selecting materials
and/or technologies for your design. (4 marks)

See next page
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Question 6 (continued)

(c) (i Draw labelled diagrams of two communication models that you investigated this
year. (6 marks)

Communication Model 1:

Communication Model 2:

See next page
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(i) Compare the constraints of the two communication models drawn in part (c)(i).
(5 marks)

(d) Justify how the benefits of one communication model from part (c)(i), assisted in the
development of the message outlined in your design brief. (5 marks)

See next page
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Question 7 (12 marks)

For copyright reasons this image cannot be reproduced in the online version of this document, but
may be viewed at the following link https://www.adsoftheworld.com/campaigns/hedgehog-and-fish.

Figure 6: Park Assist Technology Print Campaign by Volkswagen

See next page
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Refer to Figure 6 on the previous page to answer this question.

(@) Correlate how the advantages of precision parking technology have been communicated
using design principles in Figure 6. (6 marks)

See next page
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Question 7 (continued)
Refer to Figure 6 on page 16 to answer this question.

(b) Evaluate how strategies for communication have been used to affect the intended
audience. (6 marks)

See next page
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This page has been left blank intentionally

See next page



DESIGN 20
Section Two: Extended response: Context-specific

Answer one question from Questions 8 to 11 in relation to your chosen context. Tick one of the
boxes below to indicate your context.

Context Tick v Product Question | Pages
Photography Eﬁg{;‘;fae;g” based on 8 22-25
Graphic design Z{::igrrf entrance signage 9 26-29
Dimensional design t?f:ﬁ%’g‘g;;':ﬁginncgedeSign for 10 30-33
Technical graphics i’ﬂ%%%rcgg%pgp‘;%ﬂg” for the 11 34-37

Examine the design brief below to answer your context-specific question.

Design brief

A tourism provider in Western Australia has invested in a new, world-class sustainable resort,
to be built in the Coral Coast region in northern Western Australia. The aim of the eco-resort’s
design is to establish an iconic landmark to rival the Sydney Opera House. The client wishes to
highlight features of the resort’s environment using postmodern themes.

Intended audience

The exciting and unconventional theme of postmodern design was selected to appeal to
‘aspirational and adventurous’ travellers. This eco-aware audience enjoy discovering new
places and participating in on-trend experiences. The ‘brag factor’ influences their destination
decision-making. Travel and holidays are seen as a reward for hard work and an opportunity to
spend their well-earned money.

Resort environment

The Coral Coast is known for its wildflowers, limestone cliffs and gorges, pink salt lakes and
marine life, including whale sharks and manta rays.

Deliverables

Your designs must:

e be innovative and unique

reflect themes of postmodern design

highlight features of the resort’s environment

engage and attract the intended audience to the new eco-resort.

See next page
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Postmodernist themed stimulus material

Postmodernism is a style of design that appeared from the late 1970s and continues to
inform contemporary design. It is known for its use of eclectic and expressive decoration,
unconventional application and experimentation with design elements and principles.

Postmodern designs can employ humour, metaphor and shock tactics as strategies for
communication to evoke audience responses of fun, happiness and positivity. Awareness of the
environment plays a significant part of postmodern design in creating products that are energy
efficient or made from recycled or repurposed components.

For copyright reasons this image cannot
be reproduced in the online version of this
document, but may be viewed at the following
link https://www.phaidon.com/agenda/
architecture/articles/2020/february/12/sorry-
columns-dont-always-make-a-new-building-
look-old/

For copyright reasons this image cannot be
reproduced in the online version of this document,
but may be viewed at the following link https://www.

creativeblog.com/inspiration/10-iconic-examples-
of-memphis-design, see ‘07. Kartell's flagship store
tribute.

For copyright reasons this
i image cannot be reproduced :
: in the online version of :

this document, but may be
i viewed at the following link
: https://www.forbes.com/sites/
{ yjeanmundelsalle/2016/05/26/ :
¢ masters-of-reinvention-the-
i campana-brothers-transform-
i unusual-materials-into-objects-
: of-desire/?sh=78a1022f3e1b, |
i see ‘Sushi Ill chair by Estudio :
: Campana, 2002’ '

Figure 7: Postmodern imagery

See next page
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22

Question 8: Photography (34 marks)

@ ()

(ii)

Deconstruct postmodern themes by identifying six visual codes, design elements
and principles present in Figure 7. (6 marks)

One:

Two:

Three:

Four:

Five:

Six:

Combine the postmodern themes identified in part (a)(i) with features of the

resort’s environment by drawing six thumbnail sketches. (6 marks)
1 2
3 4
5 6

See next page
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Use the following information, the design brief and stimulus materials on pages 20 and 21 to
answer parts (b), (c) and (d) of this question. Your design must:

e be innovative and unique

reflect themes of postmodern design

highlight features of the resort’s environment

engage and attract the intended audience to the new eco-resort.

(b) Respond to the brief by sketching two concepts showing the development of your fabric
design. (6 marks)

See next page
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Question 8 (continued)

(c) Draw one refined and annotated proposed solution that reflects the requirements of the
brief. (8 marks)

See next page
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(d) Critically evaluate how your proposed solution incorporates postmodern themes to
engage the values of the intended audience. (8 marks)

See next page
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26

Question 9: Graphic design (34 marks)

@ ()

(ii)

Deconstruct postmodern themes by identifying six visual codes, design elements
and principles present in Figure 7. (6 marks)

One:

Two:

Three:

Four:

Five:

Six:

Combine the postmodern themes identified in part (a)(i) with features of the

resort’s environment by drawing six thumbnail sketches. (6 marks)
1 2
3 4
5 6

See next page
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Use the following information, the design brief and stimulus materials on pages 20 and 21 to
answer parts (b), (c) and (d) of this question. Your design must:

e be innovative and unique

reflect themes of postmodern design

highlight features of the resort’s environment

engage and attract the intended audience to the new eco-resort.

(b) Respond to the brief by sketching two concepts showing the development of your resort
entrance signage design. (6 marks)

See next page
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Question 9 (continued)

(c) Draw one refined and annotated proposed solution that reflects the requirements of the
brief. (8 marks)

See next page
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(d) Critically evaluate how your proposed solution incorporates postmodern themes to
engage the values of the intended audience. (8 marks)

See next page
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30

Question 10: Dimensional design (34 marks)

@ ()

(ii)

Deconstruct postmodern themes by identifying six visual codes, design elements
and principles present in Figure 7. (6 marks)

One:

Two:

Three:

Four:

Five:

Six:

Combine the postmodern themes identified in part (a)(i) with features of the

resort’s environment by drawing six thumbnail sketches. (6 marks)
1 2
3 4
5 6

See next page
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Use the following information, the design brief and stimulus materials on pages 20 and 21 to
answer parts (b), (c) and (d) of this question. Your design must:

e be innovative and unique

reflect themes of postmodern design

highlight features of the resort’s environment

engage and attract the intended audience to the new eco-resort.

(b) Respond to the brief by sketching two concepts showing the development of your
statement lighting design. (6 marks)

See next page
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Question 10 (continued)

(c) Draw one refined and annotated proposed solution that reflects the requirements of the
brief. (8 marks)

See next page
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(d) Critically evaluate how your proposed solution incorporates postmodern themes to
engage the values of the intended audience. (8 marks)

See next page
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Question 11: Technical graphics (34 marks)

@ ()

(ii)

Deconstruct postmodern themes by identifying six visual codes, design elements
and principles present in Figure 7. (6 marks)

One:

Two:

Three:

Four:

Five:

Six:

Combine the postmodern themes identified in part (a)(i) with features of the

resort’s environment by drawing six thumbnail sketches. (6 marks)
1 2
3 4
5 6

See next page
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Use the following information, the design brief and stimulus materials on pages 20 and 21 to
answer parts (b), (c) and (d) of this question. Your design must:

e be innovative and unique

reflect themes of postmodern design

highlight features of the resort’s environment

engage and attract the intended audience to the new eco-resort.

(b) Respond to the brief by sketching two concepts showing the development of your shade
canopy design. (6 marks)

See next page
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Question 11 (continued)

(c) Draw one refined and annotated proposed solution that reflects the requirements of the
brief. (8 marks)

See next page
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(d) Critically evaluate how your proposed solution incorporates postmodern themes to
engage the values of the intended audience. (8 marks)

End of questions
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Supplementary page
Spare boxes for questions 8 part (a)(ii), 9 part (a)(ii), 10 part (a)(ii) and 11 part (a)(ii).

Question number:
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